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JAC3: P. •• \·!S..">VE:R, 82~' ;<·id~·l.:.t.y un::.on Life Building, 
Dallas~ 'Z·exas ~ Cu.::-ing t.he :-<.E:\~~E:S"! motc;:-cz.=:e 0:1 Nov.:ffibcr 22 # 

1963 J a.t Dal.:!.z.z J -::o:~k a P~lB.roiC. pho-:.ograpl".L of th.t: Pres~C.cnt as 
autorr.obile \:::ic:'1 d~'.pic-::s the auto:r.obi.lE;: an.:: it..s occup n-t.s 
as the; au~om:J!:.J.le madG a. rig:-~ t turn O:l-:.o ;.jouot.D::l Str0~t 
~ M.=> ·· A .::!-!:.§c~ In t'h·.=s b3Ckg1.4 ourJd c;: the p~1o·to-graph J in the 

,.......-left hand section, appears the s..:.vG;r,-si;ory 1:uilding housing 
the ':::exa.s Sc~ool B:JoJ<. Ds~ository.. I!, rom ·Che time this photo
graph ws.s t.aJ.;.en until t:'hc. -::i:.1e of PresiC:ent: ~<en:ncdy • s 
assa;;.:;ina::.ic.n q t"': .. o c:..l·':.cm~Dile t::-~vel.~d c~10 b3.oc;:1~ on 2ou.stcn 
Si::r at. at thti ~35:1 :;.~:..lf::Lng·,. ther1 :Ll.~.ae~ l-.hc; 1.o£t tu:::::;-1 !1 E:l m 
S t".rss~ i~ .i'!'·.:;.ilt o~C t.:'le building~ ond p:coc~Gd.: 5. to th·oJ p,::,:!.!lt 
wflE;re Prozids:~t XEK:,lEDY .u~·~ 0-.)V~r::-:or COl\"NAJ..:LY wert:~ hi-t by 
thG ssz..:;3i:J '.3 bul~c/.:s. 

1-1.!: .. WU1.VE:~ :n2..de z.ve..i.labl<-:; thin Polaroid p~c-to ~trap:'"l :-.:nO 
it". ha~.: bscn :for\IJarCed to t:-Le ::::'3: ~c:.bcra".:o:!::·y for enlargc:.nH-~!1::. 

a.nd stu-:!y. 

12/7 /&-:· -- ·--- -·----

;lc.:u:::.&nt conlcJHa r.r .. !ti'.cr r r-co;:.~er.do:z.t·-n• r.o: cc:"lCl".utcn;; c! tt.<l FZJ. l! ht tho pro~t~rt)' of lhu .rar uuJ .t• .ic-an~d to 
;..~ncJ; 1~ c..:.:i ito cor.~ .. ·r.:a are. r. c.t to l:.o dls.:l: ... ut ........ out .. Jio yctw.r a.,:::.,cy. 
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Enc1osd0.cl:ra: are the follor,'ing 5 sets of docu.P1£:nts: 

l . L~!22~~ by Hic.l}.Q}A-§-:!J.:n.r::ue on ~~"1'.hc~ t the pho Lozraph'.; shor.r. 11 

I {;,link this report ls over conftdent a..r1cl hl~ conduslons should not htcve been 
so pocit~ively st~1.~ed. For insta'1ce pc.rli.[,raph 7, the curb hit, ste .. tes that the shot 
car.:e from the Dal-rl'ex buildinr., but his rct.son fer· statinz this rests or .. 3 assu~up
tions, one of v.hich, that the huJ.let >hich hit the curb r:as a co:cplote r.nd undefl
ected bullet, is not necessarily t)·ue at aJl. Pc.ragraph 10 should a.lso be tcl:cil 
wj_th u pinch of sa.lj;. 'l'he possible fuces he menlio:1s are interpretations of very 
large scule blow ups of the r;rc.s:;y knoll urea, "--ld m"y very v-ell not be faces. 

In interpn·~ation of the pl1otos, I think Sprar;ue is inclined to go beyo:1d 
the evidence. HoPevcr he seems to be doing ·really vv.lu~~ble V.'ork in ac·Cually treckine 
dov1n new pictures E-nd film. 

2 . Jack \__.:_~ ;?olaroid T::ken E:...S the prcsiclc!1tial limousine turns fron ;,k_in onto 
HousLon, this picture shov:s the 6th floor v:indow and app'u·c>ntly there is no-one 
in it. This ',;o:.lld C:upliciite the Hughes fil.r.1 b'.lt it may be clearer . I huve given this 
i nformc.tion to Sprague and he is go:i.'<'lg to attempt to ob"~!d.n t.he pic-Lure . 

3. i·M1:-vin C. :\obinson His t&tc.:ncnt alinost ex£.ct,ly corrobor.: .. tes Deputy shori:ff CruiG ' s 

L, .• 

story t!l:~ ~ h0 st.::,·.' so;neonc he later identified &.~~ es·.~··-~ld lcnving the TS:JD rJlci r;ct ting 
into t. station v:~:..gon _ Thn:.:-e is one m.tspicious thi::1g in Robinson 1 s st~tci7lent c..r.'~ th<.:.t 
is his reos.r~ th:;..t the c.:lr c!rovc &i.HY 11 ir; ihe C.ircctlon of the Or.k Cliff section 
of DLll.!:~S. 11 If you sm·,· c. ct:.r go in~ v.:es L on Elr.t unde1· the triple undcrpat~s there 
v.oulll be no reason for sr-.yi~1g it ..-:r s he~.u:li~1g for Oro1':: Cliff . 

Jul:t2..f:.ll1:J. ~:i~t.'lf£. b puge;; l:hich sho 1;; th&.t her C:cpo~:;it.ion •,;-:as invcstigi.d .. ed, but 
noi... ccnel""J~ively . It is "vo bo noted Lbt;.'L there is no intervie~ r:i"L!:1 the people in 
th-3 tn1cX ne!'lt.ioned by Pa~rol::.~'"li :.:urphy, nor can o:1 bu sure tht· t he & :ierccr c:.re 
re.:erring to tbe st:..::lc true}::, iJ10ugh : .... l7nost curt~.inJy they <:rc . ...-

5. ('Clos~~~,c,r . 7 ).Ggcs on the episode of the ctcr seeon in th0 p;::rki>'lg lot of' the ) 
El Chico res·~:~urWlt, £~s ini tic~ly rc!1orted. b \'.en \.ise~ I spoke to ,\.es ~·.iGe abou·~ 

O this ··:hen I .,--us;~ i!1 D<l..l.las. 
As hn is a fr.l.cndly person and interested in the ossassinntion I 

h~~vc sent hi~~ a copy of tiles e. 7 p:.1.r,c-s, in t~w hope thF~t he •:!ill reciproc.:. tc r.-i th 
any ne;', p.:_cccs of inforna'v:Lon fro:n Da.ll~,s. 

T . Beth~ll , 

N<it.iml .... l l~..rchive:s, 

\.1 c:.shi~£~ Lon UC 
April 19 1967 



April 1, 1967 

THE KENNEDY ASSASSINATION 

WHAT THE PHOT OGRAPHS SHOW IUCHi\RD E , SPR!\GUE 

A. INTRODUCTION: 

Ever since th e twenty -· six volu mes of evidence were publishe d by 
the Warren Commission on the assass ination of Ptesidcnt Kennedy, re search
ers in New York , Maryland, California , Pennsylvania a nd Texas have bee n 
anuly zing th e evidence in Ininute detail. Since that ti me in October l 9G4 , 
u greul a moun t of uddit ional evidence has been pl aced in the assuss ination 
fil es in the Nu liona l Arch ives . 

Some of the' 1esearchers have attempted to find out whether a con
spiracy existed purely through anulysis of the photographic evidence, These 
in c! ude principally, Ruy Marcus-Los Angeles, Hcnold Weisberg- IIya tt s town, 
Md . , Lillian Castelluno-Los Angeles , David Li fton-·Los ,\ngeles and my self. 
Th e bas ic tenets with which this group have upproache d the situ uti.on is that 
photographs , when properly interpreted , do not li e , 

If the col lection of movie fil ms (both profess ional and ama teur), 
tel evis ion tape record ings (some made from l6M M fil m), and still cu:nera 
photos , taken at the time of th e assass ination , cwn all be obtained in their 
original form and properly analyzed, it i s poss ible we will ascertain th e truth 
about whut happened on November 22, 1 9 63. If there was more than one ass
as s in these photographs may actu a J!y show , identify and trace the rea l as~
assins . 

B. CONCLUSIONS AS Of APRIL l, 1967 : 

In my analysis to date, which has utili zed t he work done by Hay 
Marcus, Harold Weisberg , Lillian Caste llano and Da vid Litton, plus some 
of my ovvn work , the foll ow ing c onclusions can be drawn with a reasonable 
degree of certainty. 

l. The shots came from more tha n one di1 eclion 

2 . Th ere were ul lea st two , and probably three , assassins fi r ing 
shots 

3, The first o.hot wus fired befe>IC Zaprudcn frwme 202 , n.ost pro
bably at frame 1 89. It is improbable tbc:t this :Shot came from 
the DDpository sic-;tl flor.r ·:indo,·.-. Tiv· I·•rJ-· C':l- tr<.( w<-.:> 
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between the sixth floor Depository window ond Kennedy ot the 
lime of the first shot. Also the Hughes' film shows no ri[]e in 
sixth floor Depository window and no person in sixth []oor De
pository window from approximately one minute prior to, and up 
to_§ seconds prior to the first shot . 

4 . The first shot was most probably fired from the grassy knoll from 
o position between the fence and t he stone wall or from the 
Cupola . It most probubly hlt Kennedy in the throat . 

5 . Th e second shot most probably wus fired a t ubout frame 226 
and hit Kennedy in the back. It could have been fire d either 
from some part of the Deposllory building other than th e sixth 
floor window , or the second floor window of t he Dal Tex Bldg . 

6 . Another shot (eitlwr the third or fourth) hit Connally in the back 
at frame 237. This shot came from e ither the DepositOiy Bldg. 
or the Dal Tex Bldg . It was not fired by the same man who fired 
t he second shot' because two shots could not have been fired in 
ll/18 of a second. 

7. Another shot (either third or fourth) narrowly missed the car and 
hit the curb on the south side of Main Street. It was fired from 
the Dal Tex Bldg. at sometime between the first shot (frame l 89 ) 
and the fifth shot (frame 313). 

8. The last shot (fi fth) was the fatal heacl shot. It was probably 
fired from behind the stone wall or from the Cupola at frame 313. 
The heud motion violently backward indicates this. It i s highly 
improbable that the fatal shot was fired from the Depository win
dow because the Dillard photo tilken within 8 seconds of the lime 
of the shot, shows there was no person in the window. 

9. The photographs currently available to researchers partially con
firm the obove conclusions. No definite photograph has been 
found showing the Dal Tex assassin . However , photographs de
finitely establish the fact that the first shot was probably not 
fired from the sixth floor window of the Depository Building be
cause the oak tree was in the way. 

The Dal Tcx second floor window is the mo·st like ly soLirce for 
the cu1b shot , indicatecl by plotting trajectories in two dimen
sions and pa liully supportccl by the Underwood photo taken from 
the curb. 

10. Several photograph . .; show possib;.e or probable assassins on the 
grassy knoll , as follows: 
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ll. Mary Moorman Photo: Shows possiblE: faces of five men behind 
t he concrete wall , the fence and the Cupola structure at the 
west end of the arcade. Man # l is behind the fence . Man 
#2 is in the crook of the stone wall. Man 1f3 and 4 arc either 
behind the fen ce or between the wall and the fence. Man 1tS 
i s framed in the lowest rectangular hole in the Cupola. The 
photograph also shov;s a possible puff of smoke at the end of 
the stone wall. 

12. The Martin film: 1\ movie tuken by John Martin , a portion of 
which was incorporated into the Dull as Cinema llssocia tes ' 
fil m titl ed "President Kennedy ' s Fi nal Jiour "; shows severul 
things. lt was taken beginning approximately 8 seconds 
after the fata l shot. Man itS can be seen framed in the Cupola 
doorway and moving to the nor th side of the arcade. 

Men # ' s 2, 3, and 4 can be seen standing between wall and 
fence.at the start of the film. After about a second or two, 
th ey begin running to the south and west a long the fence and 
at the top of the grassy slope back towards the t riple overpass . 
Man #2 has p~oceeded several feet back along the top of the slope 
by the end of the film approximately 4 to 5 seconds la!er. What 
appears to be a white puff of smoke , shows against th e wall, 
puffing and growing , in the same position as in the Moorman 
photo. 

13. Willis 4FS: A color slide taken by Phil Will is shows man #2 
in th e crool: of t he stone wall at the equivalent of Zaprudcr 
fram e #202. This is 6 seconds prior to the fatal shot. The 
man is facing south, about 3 t o 4 feet long from the position 
of the man ' s hands. The man is wearing a dark black cloak or 
coat . 

1 4 . The Nix film: A film taken by Orville Nix during the time of 
th e fatal shot shows mun #2 behind the wall. He i s wearing 

15. 

a r eel shirt. He drops down behind the •.vall after the fatal shot 
a~is head begins to reappear above the wall just before the 
sequence ends. A latc1 sequence shows a man running a l ong 
the fence at the top of the knoll towurd the overpass . 

The Nix film also shows man #5 in the Cu.polu doo,way after 
the fatal shot. 

~· 
Unidentified iJhotographr": A !Jldr;: clnr; while photo t <1 ken by an 
unidentified photogia pLcr a~>d s<H'n recen:ly b:, \Ves \'hse KRLD-TV 
Dallas sho·,vs the Llack flgure of a mun behtnd the stone wall in 
the approxirnatc posi'ion of mon 4t2 i,...t ~J"·· l\>:~!tin ar'C rix filrr.s. 
This photo was taken fmm the south sic!-.! u few seconds after the 
fatd shot. 

a 
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16 . Mary Muchmore Pilm: Miss Mucl1more ' s camercl was aimed 
too l ow to show the men behind the wall or in the Cupola. 
J-!e>,;;ever , the puff of smoke shows clearly in the same position 

· "~ Moorman and Martin . 

17 . "-''i i ude;r film: The Zapruder film supported by Wiilis i~S es ta b
li shes the lime of the fi rst , second , th ird (or fourth) and fifth 
shots. An analysis of the film was made by David Lifton and 
Ray Marcus which places the time of th e first sh o t at 189 by 
the motion of President Kennedy ' s i"!gh t hand. The second s hot 
i s placed at 226 by analysis of the· J'resident ' s e l bow and head 
motions; and the th ird shot timing at 237 is pl aced by analys is 
of Connally ' s head and :Sho~tlder motion s . 

C . THEORY: 

The fatal shot can be determined at frame 313 to ha ve come from 
the front by noting the President ' s head motion. 

Willi s #S confirms frame 189 as the time of the first shot be 
c ause the picture was snapped (in reaction to hearing th e shot) 
at frame 202. Allowing for the ti me th e· so und of the shot took 
to reach Willis , plus his reaction time , the 189 time would be 
approximately correct. 

While much more photograph ic evidence i s available und needs to be 
analyzed to confirm the ilbove evidence , neverthe l ess , t he following hypo
thes i s cun be druwn from t he existing photos . 

Man iF2 or man #5 probably fired the fatal shot. Man #2 c ould have prod uced 
a diw;-rs10nary putf of smoke and explosion using afirecracker or something 
equivalent . Men #3 and 4 were stutioned between 2 and 5 and began run ning 
with man #2 a l ong th e fence toward the overpass . Several people saw at l east 
on e of them running, notably Jeun Hill, S . M. Holland and a cumeraman in the 
second camera car who snapped tnCil ptctwo. 

Man #5 moved through th e a rcade to the north to get away. Men 4~2 , 3 
and 4 probably either jumped t he fence under the trees at the top of the slope , 
or cl i mbed the low sect ion of the overpass where it joins t he fence , or men 
#3 and 1 may have reversed direction und joined man #5 in the Cu pol iJ.. (See 
Rick erl y l) Man ir2 could have thrown the rifl e over the fe.nce to man Jtl who 
wus standing behind the fence at the ti me of th e fa t al shot. The ri fle could 
have been stuffed into a car . 

Man #5 could have put his riile into a car at the oth<>r end or the arcade. 
Ti1e Dal Tex assassir, probably e>:ited down the bacl; stair"-·i.!Y anc.i out the 
freight exit. 
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D . UNUSED PHOTOGRAPHS: 

There were many photographs taken during the assassination which 
were never tracked down or analyzed by the Commission or the FBI. Some of 
them probably show the real assassins actually f iring the shots, or in the case 
of the Dal Tcx Building , show indications of the shots. 

Other photos probubly show exactly what each assassin did cmd 
wh ere he went after firing the shots. Enlargements may even make it possible 
to identify the assassins. Cxhibit l on the next page lists all of the photos 
know n to the author as of April 1, 1957. This chart lists objects or photo
graphers which appear, or probably appear in ec3ch of the photos. The photos 
arc divided into three ca tagories: Still pictures , Movies , and TV or Newsreel 
footage. Cfforts arc continuing to locate all of the other photos listed und to 
;, iew and analyze them. 

E. CHARTS: 

Three other types of charts will be prepared. Exhibits 211 & R will 
be a chart and map to show the time sequence of all photographs and mov ies; 
givin(l th e time as either a Zapruder fram e# or the time in seconds prior to 
frame 133 or subsequent to frame 486. (These arc the first and last frumcs of 
Zup:-uder's film sequence.) 

Cxhibit 3 will show the location of each of the men 1-6 (plus any 
othe rs which might , or who may develop) from the first time they appear in any 
photo t.o ~he l ust time they can be seen, The photos or movie frames showing 
these positions will be listed thus providing a trail for following photographically 
each of the potential assassins. 

Exhibits 411 & B will be a chart and map showing the locations of the 
cars and buses in the motorcade at all Limes during their passage through Deilly 
Plaza. 

F . MAP -- EXHIBJT 5: 

It is difficult, if not impossible, to analyze the photographic evidence 
without use of an accurate map. The attached map, Exhibit 5, i s a reduced ver
sion of the map prepared for the FBI and the Commission by ltobert\Vcst, Dallas 
Co. Surveyor. On the attached version the scale i s l " = 20 ' . The posilwn of 
all th(' photographNs and their lines of sight hnve been plilced on the•· map. /llso , 
the post.ulutecl trajccto~y of the! curb shot h·lS been drilwn. und can b(' seen to 
pass through the second floor window of the !J.,J Tcx Bulldwg. The positions 
of men #l-5 anr: the puf' o£ sr;1okc as they a]•pun in the photos of Moorman, 
Nix, \'.'ili is, Martin und others, are shown on the map. 
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